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history --------------------------------_. 

Oakland Youth Orchestra 1964-2006 
-History-

Oakland Youth Orchestra, founded in 1964 as the educational arm of the Oakland Symphony, is recognized as 
an important musical organization in Oakland and the San Francisco Bay area. An independent non-profit 
organization since 1986, the orchestra has a history of commissioning, premiering and recording the works of 
American composers. Consequently, the orchestra has been the recipient of numerous awards from the American 
Society of Composers, Authors, and Publishers for service to contemporary music. 

Today, in our 43rd season, the Oakland Youth Orchestra consists of seventy-six talented young music students 
aged 12-21 years. These young people represent forty-three different schools, and over 25 cities in the San 
Francisco Bay Area. We rehearse a wide range of serious and challenging works and present several classical 
and pops concerts each season. The orchestra is coached by professional orchestral musicians and is open by 
audition to all qualified young people. No young musician is excluded for reasons of financial need. OYO is 
supported by tuition, corporate, foundation and government grants, and individual contributions. 

OYO maintains a commitment to cultural exchange, and has toured extensively in England, Europe, Asia, the 
Middle East, the Caribbean Islands, Costa Rica, Mexico, Cuba, Italy, Australia and New Zealand. And we 
host visiting youth orchestras as well. 

-Awards-

1976, 1980, 1982, 1995, 1996 ASCAP - for Adventurous Programming of Contemporary Music 

"',''''''''~''N'''~ __ =."W".=_~=='' __ • 'W_"'~_" "",,, ''',,'~, "',,'%%'~ ,~,_,"W' "_w'=w~'=,_ 

- Tours -

The Orchestra has toured widely, performing across the United States and: 
Germany, 1972 Von Karajan Festival, 4th place 
Germany, 1974 Von Karajan Festival, 2nd place 
Scotland, 1976 International Festival, ptplace 
Germany, 1978 Tour with Mainz Youth Orchestra 
Italy & Switzerland, 1980 Tour of European Festivals 
Caribbean Cruise, 1982 Toured 8 Islands 
ScotlandlEngland, 1984 International Festival, 1 st place 
Amman, Jordan, 1988 JerashFestival of Culture and Art 
Austria/Germany, 1990 Vienna Youth & Music Festival 
Europe, 1993 Czech Republic, Poland, Germany, Austria 
Asia, 1995 China, Hong Kong, Taiwan 
Latin America, 1998 Costa Rica, Mexico, Cuba 
Italy, 2001 Montepulciano, Montecatini, Pistoia, Carpi, Crema 
AustralialNew Zealand, 2004 Melbourne, Sydney, Canberra, Auckland 

M='_~==-_~: ConductOrs _ ~~-=,-' __ "w 

Robert Hughes 1964-1970 & 1980: Composer, teacher and lecturer 
Denis de Coteau 1971-1979: Music Director of the San Francisco Ballet 
Kent Nagano 1981-1985: Music Director of the Berkeley Symphony, Montreal Symphony 
Stewart Robertson 1985-1986: Music Director of the Long Beach Symphony 
Samuel Cristler 1986-1991: Assistant Conductor at the Metropolitan Opera 
Wes Kenney 1991-1996: Music Director of Fort Collins Symphony and Opera 
Michael Morgan 1996-Present: Conductor of Oakland East Bay Symphony 



Artistic Director 
M ichael Morgan was born in Washington DC where he at 

tended public schools and began conducting at the age of 12. While 
a student at the Oberlin College Conservatory of Music, he spent a sum­

mer at the Berkshire Music Center at Tanglewood. There he was a student of Gunther 
Schuller and Seiji Ozawa, and it was during that summer that he worked with Leonard 
Bernstein. 

In 1980 he was the 1 st prize winner in the Hans Swarowsky International Conduc­
tors Competition in Vienna, Austria and became the Assistant Conductor of the Saint 
Louis Symphony Orchestra, under Leonard Slatkin. His operatic debut was in 1982 
at the Vienna State Opera in Mozart's The Abduction from the Seraglio. 

In 1986 Sir Georg Solti chose him to become the Assistant Conductor of the Chi­
cago Symphony Orchestra, a position he held for seven years. His Chicago Sym­

the conductors 

phony debut came in 1987 when he replaced the ailing Solti in a program that included Strauss' Ein Heldenleben and 
Stravinsky's The Rite of Spring. He stepped into this performance without rehearsal and to critical acclaim. During his 
tenure in Chicago he was also conductor of the Civic Orchestra of Chicago and the Chicago Youth Symphony Orchestra. 

Other guest appearances have included the Berlin State Opera, Saint Louis Opera Theater, Washington Opera, and New 
York City Opera. He has conducted the National, Baltimore, Houston, Seattle, Vancouver, Detroit, and Oregon Sym­
phony Orchestra's as well as the Los Angeles and Warsaw Philharmonics and the Philadelphia Orchestra. He is presently 
Music Director of the Oakland East Bay Symphony, the Festival Opera in Walnut Creek, and the Sacramento Philhar­
monic. For the last two summers Maestro Morgan has taught conducting at Tanglewood. 

Michael Morgan is a noted advocate for music education in Oakland and around the world. He is widely regarded as an 
expert on the importance of arts education and minority access to the arts. He is on the Board of the American Symphony 
Orchestra League and is on the Conducting Faculty of the San Francisco Conservatory of Music. 

Principal Conductor 

Bryan Nies holds the Bruno Walter Assistant Conductor Chair with the Oakland East Bay Symphony 
and is the Principal Conductor ofthe Oakland Youth Orchestra, which he lead on a tour of Australia 

and New Zealand during the orchestra's 40th season. In addition to his work with Festival Opera, as 
assistant conductor, he conducted the first performance of the Oakland Chamber Ensemble, and was a 
former assistant conductor with Opera San Jose. Pursuing an avid interest in all musical genres, Bryan 
has been an associate musical director with the American Musical Theater of San Jose and Theatreworks, 
in Palo Alto, CA. 

During the summer of2002 Bryan was honored with a Leonard Bernstein fellowship to participate as a 
conductor at the Tanglewood Music Center. There he conducted performances to rave reviews in the 
Boston Globe. In addition, he received personal instruction with many leading professional conductors, 
including Michael Morgan, Roberto Abbado, Jeffery Tate, Hans Vonk, Rafael Fruhbeck de Burgos, and 
Grant Llewellyn. 

As one of the conducting class' youngest graduates, Bryan received a M.M. in Orchestral Conducting from the Peabody Conservatory 
where he studied under the tutelage of Gustav Meier and Markand Thakar. He received a full assistantship in opera coaching and was the 
assistant conductor of the Peabody Camerata, the contemporary ensemble. While at Peabody, He was asked to be the Assistant Conductor 
of the National Chamber Orchestra (Washington D.C.) and a conductor at the National String Institute in Rockville, MD. Bryan also 
initiated and conducted the Children's Choir as part of the Handel Choir of Baltimore, where he was also the director of the Outreach 
Program. 

Anative of Chicago, IL, Mr. Nies also holds a B.M. in Piano Performance and a B.A. in Psychology from Northwestern University in 
Evanston, IL. He has won numerous piano competitions in the Chicago area including a Gramma Fisher Scholarship to study with the 
American Institute of Musical Studies in Graz, Austria. In addition, he has performed with William Warfield for the Lyric Opera of 
Chicago, and the Elmhurst Symphony Orchestra, as their Assistant Conductor. In addition, Bryan was on the staff of Northwestern 
University's Theater Department, where he served as vocal coach and piano accompanist. He is currently on the Musical Theater Faculty 
of the San Francisco Conservatory of Music. 
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Experience 
The Thrill of Live Performaneef 

6 Fridays • 8 pm • Paramount Theatre 

November 10 - Opening Night: Made in America 

January 19 - A Musical Tribute to Martin Luther King, )r: 

February 23 - Of Youth & Experience 

March 23 - Arabian Nights & Russian Tales 

April 20 - Notes from the Romantic Era 

May 18 - PORGY AND BESS (concert version) 

PLUS our second annual SingAlong Messiah, 
Saturday, December 9 

TICKETS: $ 1 5-$67 
www.oebs.org (print your tickets at home) 

Reduced service charges on $15 and $20 tickets! 
S10-62S-TIXS and Ticketmaster outlets 
Paramount Box Office, 21st at Broadway, Oakland (no serv 

Student Rush Tickets: Visit www.oebs.org for details. 

There's Still TIme to Subscribe & Save! 
Call 510-444-0801 or visit www.oebs.org 

MEDIA SPONSORS 

@omcast Qb~~ Oakland MagazIne 
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LARGEST INVENTORY OF QUALITY BRAND NAME INSTRUMENTS 
IN NORTHERN CALIFORNIA 

SUPER DISCOUNT PRICES ON NEW AND USED INSTRUMENTS 
AND ACCESSORIES 

BRAND NAME STUDENT INSTRUMENT RENT 
D REPAIR STAF 

1716 BROADWAY OAKLAND CA 94612 
510-832-2024 WWW.BESTMUSICCO.COM 



After the SALE, 
It's the SERVICE that counts 

Best Instrul11ent 
Repair Co. 

56414th Street Oakland, CA 
(510) 832 .. 2452 

or (800) 727-3822 

A&GMUSIC 
564 14th Street 

Oakland, CA 
(510) 832-0381 

House of Woodwinds 
2205C SanRamon Valley Blvd. 

San Ramon, CA 
(925)831-8341 

Union Music CO. 
1710-B Market Street (at Octavia) 

San Francisco, CA 
(415)775-6043 

Dick Akright's Music Center 
18833-B 28th Ave. West 

Lynnwood,WA 
(425) 775-7172 

1NW"W.agmusic.com 
Email: dakright@rcn.com 

TM CONSULTING SERVICES 

TED MEDEIROS 
PRINCIPAL 

SPECIALIZING IN HUMAN RESOURCES AND SAFETY 

(925) 575- 1496 
TEDMEDEIROS@COMCAST.NET 
7459 HILLSBORO AVENUE 

SAN RAMON, CA 94583 

'Thotographv That Doesn't Miss" 

'PatrIck M. Tracy 

510.828.1796 

lVWW.patrlcktracvphotographv.com 
Shutterbu(l}{appv@eartAltnk.net 

-. Merritt Restaurant 
~ & Bakery 

203 East 18th St.. Oakla nd. CA 94606 

Restaurant (510) 444-8680 
Bakery (510) 444-6955 
Fax (510) 444-1608 

Joseph Spicer - Asst. General Manager 

Spt'cializlI1.9 III 'Decorated Cakes 
'1\"or[,1'5 'Best ChicKen 

OYO thankd our a{)"ertuerd 

PUMe dupport the fine bUdinUd 

who, for 43 deMOfM, 

haIJe dupported OYO 



Rare and Contempora " truments and Bows 

Member, The America 
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Member, Entente International .· 



the musicians ---------------____________ _ ___ _ 

Violins 
Sarah Lee, concertmaster 
Rachel Taylor§Cl 
Reuben Moss§~ 
Agnieska Borzuchowski 
BrandonCai 
Albert Chang~ 
Cory Chang 
Emily Chen 
Jennifer Chou 
Miranda Franklin-Wall 
Tabitha Hsia~ 
Andrew Huangn 
Peter Hung 
DavidKang 
Luke Karl 
Theodore Kerr 
Jeffrey Kiu 
Deborah Lee 
Ceci Li 
Angel Llanos 
Ashley Mao 
Ken Matsueda* 
AleoMok 
Amanda Mole<' 
Thera Naiman 
BrianShen 
Caroline Shen 
Charlene Wang 
Danielle WilsonCl 

Deanna Wong 
Beverly Xu 
Nathan Yamamoto~ 
Carolyn Zhou 

Viola 
Lucy Archer* 
Dawn LiU§Cl 
Samantha Alemania 
Michael Chang 
Megan Gaeblerll 
Christine K wak 
Brianna Pang~ 
Chun Cecily Wang 

Cl principal chamber orchestra 

II assistant principal chamber 

OYO Personnel 
'Cello 
Brady Anderson* 
The Liftech Chair 

in honor of 
Samuel Cristler 

Joshua Chen§Cl 
Nicholas Browne 
Andrew Cheng~ 
Ting-Chin (Melissa) Chu 
Rebekah Dyer 
Christine Hsia~ 
Emily Judd 
Candace Jane Lee 
VmcentPhua 
Justin Sedor 
Hortensia Suleeman 
AnthonyYee 

Bass 
Eugene Theriault* 
AneesaAI-MusawwifCl 
BilHager 

Flute & Piccolo 
Kelly Jenkins* 
Arturo Rodriguez 
Meng Ruo Yang 

Oboe 
LoriJue 
Heather Killmeyer** 
Althea Rahman** 

English Horn 
Althea Rahmen** 

Clarinet 
Jack Draper 
Austin Hogan 

Bass Clarinet 
Lawrence Chu 

Assistant Conductor 
Andrei Gorchov 
Omid Zoufonoun 

Saxophone 
Lawrence Chu 

Bassoon 
Antonio Cade 
Dore Deffebaugh 

Horn 
Marisa Ishimatsu 
Ariana Johnson 
Nathan Huie** 
Lacey Waggener* * * 

Trumpet 
Gillian Freed 
Sarah Garcia 
Eric Maltez** 

Trombone 
Kirk Robinson 
WyattAlt 

Bass Trombone 
Baron Arnold 

Tuba 
Grant Lipson* 

Timpani 
Louis Diller 

Percussion 
Louis Diller* 
Arek Boloyan 
Colin Jenkins 
TedYuan** 

Piano & Celeste 
Peter Hung 
AmandaMok 

Harp 
Shannon Polley** 

* principal 
§ assistant principal 
** guest artist 
*** guest artist and OYO alumnus 

eason 

Assistant Conductor 
Andrei Gorchov 
Omid Zoufonoun 



__ ------------------------------------------------------------------program 
Subscription Concert I 

OAKLAND YOUTH ORCHESTRA 
Allen Temple Baptist Church, Oakland 

3:00 PM, November 12,2006 
Michael Morgan, Artistic Director 

Bryan Nies, Principal Conductor 

Program 

Concerto Grosso in C major, Opus 6 No. 10 

I. Preludio: Andante largo 
II. Allemanda: Allegro 
III. Adagio 
IV. Corrente: Vivace 
V. Allegro 

VI. Minuetto: Vivace 

Symphony No.8 in D minor 

I. Pomposo-Allegro 

II. Largo (Andante) 

ill. Tempo di Gavotta (Risoluto) 

conducted by Michael Morgan 

-INTERMISSION-

Lieutenant Kije Suite, Opus 60 

I. The Birth ofKije: Allegro 
II. Romance: Andante 
ill. Kije's Wedding: Allegro fastoso 
IV. Troika: Moderato 
V. The Burial ofKije: Andante assai 

F our Dance Episodes from Rodeo 

I. Buckaroo Holiday 
II. Corral Nocturne 
ill. Saturday Night Waltz 
IV. Hoe-Down 

conducted by Bryan Nies 

Arcangelo Corelli 
(1653-1713) 

William Boyce 
(1710-1779) 

Sergei Prokofiev 
(1891-1953) 

Aaron Copland 
(1900-1990) 

The Oakland Youth Orchestra acknowledges the support of the Clorox Company Foundation, the Bernard Osher Foundation, the Ann and 
Gordon Getty Foundation, the Margaret Graupner Living Trust, the Morris Stulsaft Foundation, Robert A.D. and Debbra Wood Schwartz 
Foundation, The Ann and Barney Mizel Family Foundation, and The East Bay Community Foundation's Calvin Simmons Memorial Fund 
and Ethel London Scholarship Fund. Additional Funding provided by the Oakland City Council and the City of Oakland's Cultural Funding 
Program and the California Arts Council. Oakland Youth Orchestra's print-media sponsor is The Oakland Post. 

flflflflflflflflflflflflflflflflflflflflflflfl 
This performance is being recorded. Please SILENCE your cell-phones, pagers and electronic 

. st watches. Please also be sure to DEACTIVATE all video cameras beepers. 



ores --------------------------------------------------------------__ 
Program Notes 

by Charley Samson, copyright 2006 

Arcangelo Corelli: Concerto Grosso in C major, Opus 6 No. 10 

Called "the virtuoso of violin virtuosos and the true Orpheus of our time," Corelli spent most of his 
life at the Rome residence of Cardinal Pietro Ottoboni, a nephew of Pope Alexander VIII. Corelli's 
Monday concerts were the center of Roman musical life. While playing, said a colleague, "it was 
usual for his countenance to be distorted, his eyes to become as red as fire and his eyeballs to roll in 
agony." 

Corelli perfected the unison ensemble playing of the orchestra. A pupil recalled that "Corelli re­
garded it as essential to the ensemble ofthe band that their bows should all move exactly together, all 
up, all down," resulting in "an amazing effect to the eye as well as the ear." 

In 1714 Corelli's [mal collection of concerti grossi was published posthumously as Opus 6. He had 
been working on them for years, possibly as early as 1682. Like the others in the set, the tenth con­
certo contrasts the small group of solo players (concertino) with the larger group (concerto grosso). 
Three ofthe six movements are dances: "Allemanda," "Corrente" and "Minuetto." In his liner notes 
to Janos Rolla's recording, Janos Malina calls the concerto "one of the most individual and enchant­
ing pieces of the cycle; all the movements are permeated by the airy, fleeting, easy atmosphere of a 

fairy world." 

"Founder of Modem Violin Technique" 

"World's First Great Violinist" 

"Father of the Concerto Grosso" 

Baroque mLMlc 
eXprecfcfed order, 

the fundamental order 
of the unirercfe. 
Yet it iJ alwaycf 

lirely and tunefuL 

Oakland Youth Orchestra 2006-2007 Season 



__ -----------------------------------------------------------------notes 
William Boyce: Symphony No. 8 in D minor 

Born in London, Boyce was a choirboy at St. Paul's Cathedral, whose organist, Maurice Greene, took 
him on as a pupil. In 1736 he was appointed Composer to the Chapel Royal and the following year 
conductor the Three Choirs Festival. In 1755 he was nominated Master of the King's Band of Music. 
His increasing problems with his hearing forced his retirement to Kensington in 1769. There he 
completed his three-volume edition of English Cathedral Music. He died of gout, and was buried 
under the dome ofSt. Paul's. His tombstone bears the inscription: "Happy in his compositions, much 
happier in a constant flow of harmony, through every Scene of Life, Relative or Domestic; the Hus­
band, Father, Friend." 

Boyce was one of the few English composers who didn't resent the dominance of Handel. "With all 
reverence for the abilities of Handel," wrote Charles Burney, Boyce ''was one of the few of our 
church composers who neither pillaged nor servilely imitated him. There is an original and sterling 
merit in his productions, founded as much on the study of our own old masters, as on the best models 
of other countries, that gives to all his works a peculiar stamp and character of his own, for strength, 
clearness, and facility, without any mixture of styles, or extraneous and hetergeneous ormaments." 

Boyce's eight symphonies were issued by Handel's publisher, John Walsh, in 1760 as Opus 2. They 
were collected from the instrumental sections of Boyce's odes, masques, serenatas and theater works. 

Despite the pioneering work by the Mannheim and Viennese composers at about this time, for Boyce 
a symphony was an overture, in the baroque sense of an introduction to a larger work. Accordingly, 
the flrst flve of his symphonies conform to the scheme of the Italian overture, or sinfonia, containing 
two fast sections framing a middle slow section. The last three Boyce symphonies contain examples 
of the French type of overture. Symphony No.8 is one such, beginning with a slow, rather stately, 
introduction, followed by a fast fugal section. In the slow middle movement flutes replace the oboes 
of the outer movements. As was the custom, the last movement here is a dance: a gavotte with 
variations. 

Oakland Youth Orchestra 2006-2007 Season 



nore·~--------------------------------------------------------------__ 
Sergei Prokofiev (1891-1953): Lieutenant Kije Suite, Opus 60 

After Prokofiev's return to the U.S.S.R. in the early 1930s he was anxious to write music on Soviet 
subjects. "Hence I was much pleased when the Belgoskino Studios invited me to write the music for 
the film Lieutenant Kije," he wrote in his autobiography. "This gave me a welcome opportunity to try 
my hand, ifnot at a Soviet subject, then at music for Soviet audiences, and mass audiences at that." 
This was in 1933. 

The following year he made a Suite of music from the film. "This gave me much more trouble than 
the music for the film itself," he recalled, "since I had to find the proper form, reorchestrate the 
whole thing, polish it up and even combine several of the themes." 

The story, by Yuri Tynyanov (1894-1943) concerns the fictitious Lieutenant Kije, who was initially 
created by a military clerk's error, and then perpetuated by the stupidity of the military bureaucracy 
and its fear of displeasing the half-mad Czar Paul I. Accordingly, an entire imaginary life-new 
assignments, marriage, exile to Siberia, pardon, promotion, death-is created on paper. 

Prokofiev's gift for satire was well suited to the music. In the opening section, a comet fanfare and 
pompous march herald the military hero. Kije discovers love in the Romance, his song played by the 
tenor saxophone. The deliberately banal music of the next part implies that Kije's Wedding is taking 
place in a tavern. The tavern song returns in the Troika, complete with sleigh bells. Kije's Burial is a 
relief to the courtiers who created him, so the music is upbeat, featuring a summary of his life in the 
form of themes from the other sections of the suite, and ending with the solo comet fading away. 



__ -------------------------------------------------------------------nores 
Aaron Copland: Four Dance Episodes from Rodeo 

Four years after Billy the Kid, choreographer Agnes de Mille asked Copland for another "cowboy 
ballet" for the Ballet Russe de Monte Carlo. "Oh no!" he replied. "I've already composed one of 
those. I don't want to do another cowboy ballet!" "This is going to be different," she countered, and 
eventually convinced him. 

Most of the composing of Rodeo took place during the summer of 1942. Copland wrote to Benjamin 
Britten: "I'm doing a frothy ballet for the Monte Carlo people on the usual wildwest subject-full of 
square dances and Scotch tunes and the like." 

The story of the ballet is simple. "It deals," said de Mille, "with a problem that has confronted all 
American women from the earliest pioneer times and throughout the history of the building of our 
country-how to get a suitable man .... This is the story of the Taming of a Shrew-<:owboy style. It is 
not an epic, or the story of pioneer conquest. It builds no empires. It is a pastorale, a lyric joke." 

Subtitled "The Courtship at Burnt Ranch," Rodeo opened in New York on October 16, 1942. "We 
took an extraordinary number of curtain calls that night," recalled Copland. "Agnes was brilliant in 
her cowgirl role." The critics were pleased. Irving Kolodin wrote, "The Ballet Russe de Monte Carlo 
awoke to find itself with a genuine American ballet today, and is it surprised!" 

In 1943 Copland extracted four "dance episodes" from Rodeo. In his autobiography, he described 
them: "The first section, 'Buckaroo Holiday,' is the most complex of the four. Included are variations 
on two folk tunes, 'If He Be a Buckaroo by His Trade' and 'Sis Joe' .... 'Corral Nocturne' is character­
ized by woodwind solos in 5/4 time. I was striving here for a sense of the isolation felt by the heroine. 
In 'Saturday Night Waltz,' the third episode, country fiddlers are heard tuning up, followed by hints 
of the tune 'Old Paint.' The final movement, 'Hoe-Down,' is the best known and most frequently 
performed of the four episodes. Two square dance tunes are included: 'Bonyparte' and a few mea­
sures of 'McLeod's Reel' played in folk fiddle style." 

Three of the Episodes were introduced by Arthur Fiedler and the Boston Pops Orchestra on May 
28, 1943. The entire set was first played by Alexander Smallens and the New York Philharmonic 
on June 22, 1943. 

"I don't want to do another cowboy ballet!" 

Aaron Copland and Agnes DeMille at Tanglewood, 1942. 
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(a summer camp for string players) 
at the Crowden School 

-bowing and technique -ch4mbet music -string orchestt4 
-fiddling -viol4 fot violinists 

-special ptogl"4m fot ad~nced players an4 o'4et students 
-distinguished f4culty -attended by many OYO members an4 alumni 

July 2007 
9:00 a.m.-1:4S p.m. 

ages 7-20 

for~~~ 

Congratufations 

on 

,,:/lTU'Y 

43"'Season 

and on a job well-done! 

It's a joy to work 
with a£[ of you... 

i[}!- Vt.oI'n p..1l'" .. f JZ).Ur... W .... 2> ,EerAriz. 
510.638.8764 510-540.8707 

Heghine Boloyan Studio 
Coacbing OYOd lahuwLM lJioLitu 

lor olJer ten yearJ! 

510-527-9128 

Balter Violins 
JOAN BALTER' VIOLIN MAKER 
ESTABLISHED 1982 

SALES 

REPAIRS 

STR INGS 

ApPRAISALS 

ACCESSORIES 

510-524-4333 
FAX 525-3675 

BY APPOINTMENT· AFTER 10A.M. 

172 9 BEVERLY PLACE· BERKELEY, CA 94707· U.S.A. 
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OYO Retreat at Redwood Glen, September 15-17, 2006. 

L to R: Coach and OYO alumnus Andrei Gorchov 
conducts Flutes Arturo Rodriguez, Meng Ruo Yang, 
and Kelly Jenkins; and Oboe Lori Jue 

Homer, sacred 
icon of the Best 
Section winners, 
always comes to 
Retreat, this year 
in the sweaty fists 
of the first violin 
section, 05-06 
Section of the 
Year. Who is 
going to take it 
away from them? 

Basses Bil Hager and AneesaAl-Musawwir work 
with their coach Tim Spears in a less than bucolic 
setting. Alas, their power spot was not available. 

L to R: Trombone Kirk Robinson, Trumpet Sarah 
Garcia, bass Trombone Baron Arnold and Tuba 
Grant Lipson. 

an4 fuN 
wa3 h,a4:f 

fun photo by 
fun guy Artie 
Rodriguez. 

Clarinets Jack Draper, Lawrence Chu, and Austin L to R: violist Megan Gaebler, bass Bil Hager, 
Hogan; and bassoonists Don~ Deffebaugh and bassoonist Don~ Deffebaugh, trumpeter Gillian 
Antonio Cade. Freed and clarinetist Austin Hogan. 



OYOd Hot Winter Concert 

Sunday, January 28, 2007 

3pm 

FirJt CongregatwnaL Church, OakLano 

MenoeuJohn: HehrweJ Overture 

Lifzt: Mazeppa 

Winner oj OYO Concerto Competitwn 

Be There! 

John Callahan 
Registcred Piano Technician 

Piano Technician's Guild 

662 Adm.) Ave" Oakland, CA 94610, {51O) 835·8448 
www.c-dllah;mp.ano.com 

THE GEM GALLERY 
Jewelry For All Occasions 

Custom Designs 

Distinctive Gold Jewelry 

Diamonds and Colored Gems 

Handcrafted Silver 

American 
Indian 

Arts & Crafts 

Turquoise & 

Silver Jewelry 

by Award-Winning Silversmiths 

BILL'S TRADING POST 
2945 College Ave. Berkeley (510) 841-1615 

<foRREST'S) 
7"u . EC\"'~ 

Instruments From: 
F. Loree 
Fox 
FoxiRenard 
Moosmann 

..... e: DOUBLE REED sP 

Double Reed Rentals 
Reeds 
Reed Tools 

Call us toll free (800) 322-6263 to 
request our free 72 page catalog. 

Reed Making Supplies 
Reed Making Tools 
Books & Music 
Recordings 
Accessories 

WWW.FORRESTSMUSIC.COM 
Complete catalog and secure ordering 

1849 University Ave., Berkeley, CA 94703 
800-322-6263 510-845-7178 
9:30 AlvI to 5:30 PM Pacific Time Weekdays 
9:00 AM to 5:00 PM Pacific Time Saturday 



Angels 
Thank You, OYO Donors 

Platinum $10,000 or more* 
The City of Oakland Cultural Funding 
Bernard Osher Foundation 
Clorox Company Foundation 
Mizel Foundation 

Patrons 
Gold *$5000 to $9,999* 

East Bay Community Foundation 
Fremont Bank 
Koret Foundation 
Schwartz Foundation 
USI Holdings 

Silver *$2,500 - $4,999* 
Ann and Gordon Getty Foundation 
California Arts Commission 
California Casualty 
Piper Rudnick 
Robert and Susan Spass 

Bronze *$1,000 - $2,499* 
Alameda County Arts Fund 
Amphion Club 
Bay Area Black United Fund 
Bill Graham Foundation 
Jean Bogiages 
Cellarstone 
Stephen Fleisher 
Harb, Levy & Weiland 
Johnson & Johnson 
Jay And Kara Levine 
Liftech 
Kathrynn Lyle 
Dick and Lenora Mathias 
Jane Rosenberg 
SF Foundation 

Soloists *$500 - $999* 
JohnAdams & Deborah O'Grady 
Armenian Commemorative Committee 
Steve Benting and E. Margaret Warton 
Heghine and Michael Boloyan 
Phylis &Andy Chen 
Paul & Mei Cheng 
Council of Armenian American Orgs N CA 
Dreyer's Grand Ice Cream Foundation 
Conway and Leslie Jones 
Michael and Susan Jordan 
Brian Nippa and April Wise 
Gilbert & Christine Shen 

Kim & Terry Watson 

Principals *$250 - $499* 
Abbott Labs Combined Appeal 
Don Archer & Noreen Axelson 
Levi Strauss Foundation 

Suzanne Pan & Ching-Shui Cheng 
Harold and Mary Lawrence 
Mildred Rosner 
Sigma Alpha Iota Eastbay Alumnae 

Assistant Principals *$100-$249* 
Sallie & Ed Arens 
William Bonville 
Sally P. Browne 
Xue Jun Cai & Yi Hua Huang 
Han Ting & Jean Chang 
Roger Chang & Yali Chen 
Shu and Liang Chang 
Albert Chen and Christelle Richard 
Chien Ching & Huei-Mei Kao 
Mi Yeon & James Cho 
Grace & Samuel Chu 
William & Christine Draper 
Joel Ficks 
Brenda & Don Garcia 
Vonne Heninger 
Bob & Margaret Hughes 

In memory of Lorraine Hunt Lieberson 
Barbara Judd & Bob Clear 
Theresa & Rodney Jue 
Samsoo & Hyekyoung Kang 
Jinsook Kang 
Maureen Kennedy & KonradAlt 
Timothy & Lily Ko 
Wheeseong & Sang Yeon Lee 
Yung Jae & Soon Ok Lee 
Catherine Leu 
Margaret Liu & Robert Johnson 
Robert Matsueda & Ranko Yamada 
Joseph Meylor & Monica Pena 
Cecilia & Chin Man Mok 
Diana Moore & Keith Gleason 
Maryalice & Joyce Neil 
Ya-Huei Peng 
Bill & Linli Phua 
Noelle & Rob Sedor 
Cynthia Shambaugh & Hisayuki Ishimatsu 
Alyce Shimakawa 

In memory of Doris Yamada 
Frayda Simon 
United Way of the Bay Area 
Sue Zhang & Gene Wang 
Jiming Xie & Shaojun Wang 
David Yaffe and Sally Mote-Yaffe 
Ben & Satoko Yamamoto 
Ann & Alan Yee 

Musicians *$25-$99* 
Jerry Brooks 

In honor of Antonio Cade 

Liftech 
LlfTrCH CONSULTANTS INC 

John & Pam Challinor 
Matjorie Christen 
Early Intervention Youth Partnership 
Elinor Armer Trust 
Etude Club of Berkeley 
Michelle Marie Hasan 

In honor of Antonio Cade 
Janice Schneider 

In memory of Ethel London 
Gloria Bruder 
Eva Hauser 
Bob & Margaret Hughes 
Martha Rubin 
Janice Schneider 
Raymond & Kwang Smith 
Milton & Gladys Wahlberg 

In-Kind Contributions 
Malonga CasquelourdArts Center 
Heghine Boloyan 
Rick Fenchel 
David Granger 
Diana Moore 
Michael Morgan 
City of Oakland 
Oakland East Bay Symphony 
Oakland Parks and Recreation Dept 
Oakland Post 
Patrick Tracy 
Ted Yuan 

OYO Offers Special Thanks 
Bob Anderson 
Heghine Boloyan 
Crowden 
Betty Gadling 
TheresaJue 
Jay Lehmann and Laney College 
Larry London 
Carol Mason 
Oakland East Bay Symphony 
OYO Coaches & Parents 
Piedmont High 
Randy Porter 
Christelle Richard 
Milly Rosner 
School & Private Music Teachers 
Patrick Tracy 

California 

Arts. Cou ncil 
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We invite you to visit us for: 

One of the largest and finest selections 
of string instruments and bows in the 
United States. 

The best discount prices on strings and 
accessorIes. 

Repairs and restorations of the highest 
quality. 

Rentals of fine string instruments at the 
best rates. 

A truly professional staff to assist and 
advise you. 

If you are looking for a fine violin or bow, 
now is a great time to visit us. We have 

an unusually fine selection! 

IFSHIN VIOLINS 
1633 University Ave. 
Berkeley, CA 94703 

510-843-5466 
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